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THE SUPERNAL PLANE //  
ROSALIND TALLMADGE + RACHEL MICA WEISS 
  
 
OPENING 09.06.19 | 6PM – 9PM 
ON VIEW 09.07.19 – 10.13.19  

 
 
CARVALHO PARK  announces the opening of The Supernal Plane // Rosalind Tallmadge + Rachel Mica Weiss on 
the evening of September 6, from 6 – 9pm, with both artists in attendance. The exhibition is on view through  
October 13.  
 
Once of and still referencing the domestic and decorative spheres, the materials in The Supernal Plane form 
something of romantic phantoms, and yet the works are distinctly in the immediate present – coming fully into being 
by the nuances of light and the place of their encounter. The gliding interplay of light along Weiss’ stratum of threads 
– in her framed, portal-like wall works or in the ephemeral architecture set by her site-specific installation – suggest 
spaces both seemingly tangible and imaginary. In Tallmadge’s brilliantly layered metallic surfaces, light’s reflection or 
refraction on mica flakes, silver leafing, sequins and glitter, creates its own experiential atmosphere. Transcendent 
and resplendent, it is by light and experience that take us into the work’s complex presence.  
 
RACHEL MICA WEISS 
 
In viewing one of Weiss’ woven screens, one is continually reminded of his or her presence. The pull on the body is 
palpable, as chromatic and immersive planes transcend spectators’ physicality and sight. The work’s invitation is 
made not only by this physical and visual magnetism, but by the persuasion of a space beyond the screen. In this 
way, the artist acts as mediator between worlds and the works as thresholds of tautly-strung superimposed planes, 
beautifully paradoxical in diaphanous suspension and strength. The work foregrounds thread itself while 
reconsidering ideas of the space between the frame as illusionistic window. In utilizing polyester embroidery thread in 
subtle gradations of fog or nightfall, recalling color field painting, Weiss does so in a medium and manner more 
immediate or intimate to our bodies than pigment. 
 
Concurrently in dialogue with craft, painting and sculpture, the conversation expands to include architecture and 
performance in Weiss’ architecturally-scaled threaded installation, titled Passage. Weiss’ work draws on textiles’ 
historical use as a means to divide, control and gender space, and conveys the psychological and experiential nature 
of how we navigate our constructed environments. Extending from skylight to floor, a decisive line in space opens to 
oscillating planes of seventy-five miles of lustrous threads, as one circumvents and passes through this spatial 
intervention. Weiss brings the body not only into discourse with the work but with the room. Making perception less 
graspable, the work is both inside and out, framing the gallery’s portal to the sky while giving materiality to light. 
 
ROSALIND TALLMADGE 
 
Nebulous and spectral, the works in this exhibition are optically elusive, ever-shifting by Tallmadge’s shimmering 
blend of alchemy. Possessing an active and seducing luminosity, the paintings act as gilded receptors harnessing 
light and their environment. These are both outward and inward works. They take one in like floating celestial bodies 
of a boundless atmosphere, while offering a deep dose of introspective immersion, a meditative space where the 
complexities of the works are unveiled over time.  
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Behind the lure of the sparkle, Tallmadge renegotiates the bodily and imaginative implications of glitter and sequins, 
continuing her examination of the politics of beauty and surface. The artist begins each work on reversible sequin 
fabric, feminizing the surface while setting the topographies onto which she accumulates layers of decorative 
materials, carrying associations of the beauty industry, costume, and inherently, the feminine body. The work is then 
re-contextualized by the language of Formalism, particularly that of monochrome painting, historically and drastically 
a male-dominant field.  
 
In this new body of work, Tallmadge pushes the materials to their most atmospheric effect. Like the celestial plane 
itself, the paintings are both eerie and sublime. While silver and gold leaf occupy a special place in the imagination, 
the works’ titles allude to phantoms, to the point in orbit that a planet or asteroid is closest or furthest from the sun, or 
a record of what occurs in the night, only touching upon the phenomenology of these subtle light-based surfaces. 
 
 
 
 
Rachel Mica Weiss (b. 1986, Rockville, MD) is a sculptor and installation artist based in Brooklyn and Pittsburgh. 
Weiss holds an MFA in sculpture from the San Francisco Art Institute and a BA in psychology from Oberlin College. 
She is the 2011 recipient of the San Francisco Foundation Murphy and Cadogan Fellowship. Weiss has been the 
subject of seven solo exhibitions at the following: Carnegie Mellon University, Pittsburgh, PA; Lux Art Institute, San 
Diego, CA; LMAK Gallery and Fridman Gallery, New York, NY; Montserrat College of Art, Beverly, MA; and the San 
Francisco Arts Commission, San Francisco, CA. Group exhibitions include those at Storefront Ten Eyck, Soho House 
New York, SOMArts Cultural Center, and the Fiber Philadelphia Biennial. Weiss has been commissioned to create 
permanent, large-scale installations for 1 Hotel in Brooklyn, NY; the U.S. Embassy in Bishkek, Kyrgyzstan, through 
the State Department’s Art in Embassies Program; and the lobby of MediaMath’s 4 World Trade Center office.  
 
 
Rosalind Tallmadge (b. 1987, Cincinnati, OH) is a multi-media artist living and working in Brooklyn. Her solo shows 
have included Embodied Earth (2019) at David Klein in Detroit, Deep Time (2018) at Marquee Projects in New York, 
and Hyper Opulence (2018) at Real Estate in New York. In addition to regularly showing in solo and group exhibitions 
in Detroit and New York, Tallmadge has also shown in Miami, Seattle, and Cincinnati. She received her MFA from 
Cranbrook Academy of Art in 2015, attended residencies at Yale Norfolk and OxBow, and received her BFA in 
Painting and a BA in Art History from Indiana University. 
 
 
 
 
CARVALHO PARK  (est. 2019) 
Visually distinctive programming features emerging artists reconsidering the distinctions between disciplines 
and expanding the language of form. A synthesis of the directors’ backgrounds in architecture and the 
performing arts, exhibitions work to activate the viewer’s environment and to shift context and categorization, 
allowing objects to move freely in and across the art and design landscapes. 
 
 
Co-founded by Jennifer Carvalho + Se Yoon Park 
 
 
 
Please point inquiries to gallery director Jennifer Carvalho // jc@carvalhopark.com 


